CHADPTER ONE

The New Politics

SiTrixg (X his imposing otfice i the Palazzo Vencrzia in
Rome, Benito Mussolini, now cight vears in power, contem-
plated the nature of his revolution: cach revolution created

-new political forms, vew myths and cules; it was necessary

now to use old traditions and ro adapr them to a new purpose.
Festivals, gestures, and forms had to be newly created which,
in turn, would themselves become  traditional.!  Karlheinz
Schmeer has told us only recently that the invention of a new
political style was the chief innovarion of National Sacialism;
political acts became the dramatization of the new myths and
cules.! We are still familiar with the huge mass mcetings, the
serried ranks, and the colorful flags so typical of Furopean
fascismm. Though many of the sites where they took place
were destroved by the Second World War, enough fascise
architecture remains intact to give us a fecling of the p()iitical
style they svmbolized.

Yet this political style was not new, and Mussedinl was quire
correct when he ralked of adapring old traditions to new pur-
PC"ses‘ For what we call the fascist stvle was in reahry the
climax of a “new politics™ basced upon the emerging eight-

_centh%‘entur\' ider of p(;pu!nr sovereignty. A common sub-
Stance of citizemhip was said oo exist, of which all could par-

take. N longer would roval or princcl}' dvoastics take the
place of popular self-expression, This concept of popular
SOvereignty was givein precision by the “geperal will)” as
Roussean had cxpressed it, by rthe belief rhat only when all arc
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acting together as an assembled peaple does m
= w

an’s nature ay 5
citizen come info active existenc

¢ The general will became a
sccular religion, rhe people \\'nrshipping themiselves, and the
new politics sought to guide and formalize this worship, The
unity of the people was not merely cemented by the 1dea of
common ctizenship; rather, a newly awakened nation

al con-
SCIOUSIESS performed this function.

This national conscious-
ness had grown up alongside the ideal of popular sovere
2

lgnty
n many B

uropean nations. The nation in the cighteenth cen-
tury was now said to be based upon the people themsclves, on
their gencral will, and was no longer symbielized solely by
allegiance o cstablished roval dvnastics. The worship of the
people thus became the worship of the nation, and the new
politics sought to express this unity through the creation of a
political stvle which became, in reality, a sccularized religion,
How was this done? From the bcginning of the nineteenth
century onwards, through the use of national myths and §VIn-
bols and the development of a lirurg}-’ which would enable the
people rhemselves to patticipate in such worship. The concepr
of the general will lent itself to the creation of mvths and
their symbols, The new politics attemnpted to draw the people
-nta active parricipation in the national mystique through rites
and fesrivals, myths and svmbols which gave a concrete ex-
pression to the general will, The chaorie crowd of the “peo-
ple” became a mass movement which shared a belief in popu-
lar unity through a national mystique. The new polities
provided an objectification of rhe general willy v rransformed
political acrion into a drama supposedly shared by the penpic
themselves.

Patliamentary, representative government seemed to many
men to contradict rhe concept of the general will, atomizing
men and polities rather than creating unity. But the new poh-
tics was, from the beginning, parr of the anti-parliamentary
movement in liumpe, advoc:}ting a secular coligion
litical cement of the nation, Historians have srressed pariia-
mentarianism as being decisive in the politic

as the po-

al formation of
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decd, the coneept of totalitarianism has been musleading in thig : taking over the polinf‘s. of _t\hc‘lvr‘ tll\lle. .rj;:;e \:il:]?diic\fj;isa}%

commnection, For this implies rerror over che population (a new - historian (icorg (?l'fttmed (_ﬂ;u-musf \]‘i‘ ave were s{lppm’t(‘d

version of the older occupation theorv) and q confrontation proval that the polirical 11mvcmt.tntsc.) H-‘cthe ame time. i

of leader and people. 1t iy based upon the presupposition that by the instinct of the 1112155?5- .Ar r()T.Jg'l'\_ o ‘;0 analvze his

only representative government can be democratic, a histor;. France, Comte Archur de _(Job‘me:m flittCI}l.p”ﬂ th.C confronta-

el fallacy swhich not only n{ncrccuth-ccutury mass politics own civilization, and rec.mlcd n honl(f Jre e evorshere

but even the Greek polity should have laid to rese. For it wag tion of élite and mass \\-‘hlchhhe saw ta 1ngl}‘).‘minr }

precisely: the myths and cules of the carlier mass movements The liberal and the conservative agreed on tm‘} 1 “..-omt‘” who

which gavc fascism base from which to work and which The word “mob” is usually used ff)r m:? :Jn h chaotic vio-

ermbled it to present an alternarive o pm'fimncntar_\_' demoe- stand outside societv, or fmlﬂ those \'.y ho ¢ I,(ﬁfghi‘i co.rltCmP“_

racy. Millions saw in the rraditions of wlich Mussolini spoke . lence try to change it. Gobmlcau a‘nd Irllla'n}_-C.cor(r-e .Rudé has

- expression of polirical participation 1ore vital and mean- raries perceived the masses i this “I:Di.rc;nthocentlll‘\-' did

ingful than the “bourgeois” idea of p:iriiamcnmr_\-' democracy. attempted to show tha‘t mohs in t[}c ILIE{_‘I-] even if this pur-

This could happen only because of a long previous rradition, have a purpose which mfor?ned their 'ac,jtl‘o‘ ‘:1 . The Ciorman.

exemplificd not only by nationalist mass movements but by pose was not always rationally e"}“c“"“(" d also consti-
the workers' mass movements as well, masses with whom we are Prescntl}-‘ CZHL?::LTJ3;)‘;‘iri0ns. To

Though the new politics touched all of Furope, we are con- tuted 2 movement with definite g011|5_ ’12 P: § f(InE q' féw vears

cerned with its groveth and effeer upon Giermany, \Within chis be sure, at times such a mov.emcnt las.t.t‘, _0111 \ . I-écnnstiguted

disunited narion, the exaltation of rhe general will as che su- o or cven davs, but despite.thu\;, the 111;15;50? ﬂd““:;\.c‘ordill- .rn last-

preme good was stimuylared by two factors once the nine- themselves within a dc[imt‘c‘ H‘;ll:n(_’“ 0111( an .f:lthe fcqtgi\-al_a,- ] |
teenth century opened: by the rise of nationalism, which . ing goals. Many penplel drifted in and out (')rs' fr-uné\\‘nrl\' re- '
hased itselt upon the Volk as an entity held together by its rituals of the nationalist movement. bue s fre

historical myths and symhbols; and by the rise of mass move mained intact, ¢ of 1 c,;;ec:u]m' religion

ments and mass politics. Such mass movements demanded a This movement had F:lk&n on the E%‘!Il‘l .“:; ]"]'][}\'CIIICI!YSL’.Hnd

new political stvle which would transform the crowd into a long before the Firse World 1War, W ‘l L Ht]‘;i\:e etions a5

coherent po]itical_furcc, and nationalisi i ity nse of the new Mass demncmc_v were opposed to representa :

politicy provided the cult and Iirurg\‘ which could accomplish
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T'he rise of nationalism and of mass democracy, the ruo faranisn)™ was never a svstem (l]lf gove like the Pied Piper of
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religion, jomned hands in Germany durmg the ninereenth cen- HamCllﬂ- To be sure, the off part;

. . e 1 followers.
: : - : 1id aer . ator between leader anc
tury. Nationalism defined wself as a movement of the people Could and did acr as mediator
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Bur this was never satisfactory enough. New and ditferene
mstitutions came to the fore as part of a secular religion which
bound lteader and pcoplc togecher, while ac the same e
providing an nstrument of social contral over the masses. The
secular religion which grew up in the nincreenth century has
often been analvzed in terms of men and movenments whose
influence was confined to an intellectual éive: for example,
Samnt Simonism {influential in France and Germany). Our
concern must be that secular and narionalist religion which
became operative in German political life as part of mass
movements, and  which accompanied the entrance of the
masses of the German popularion into the politics of their
time.

This religion relied upon a variety of myths and svmhols
which were bused on the l(mging to escape from the conse-
quences of industrialization, The atomization of rraditions!
world views and the destruction of traditional and personal
bonds were penetrating into rhe consciousness of a large cle-
ment of the population, The mvehs, which formed the hasis of
the new narional consciousness whether of a Germanic or
classical past, stood outside the present flow of history. They
were meant to make the world whole again and to restore a
sense of community to the fragmented nation. The “longing
for myth™ in Gernany was noticed by many’ contemporarics
from the French Revolution to the Second \World War® Trs
roots lay deeply embedded in history, We shall illustrare once
again rhose characteristics which Huizinga thought were rvpl-
al of the fifreenrh century: “having once attributed 2 real
existenice tooan idea, the mind wants to see it alive and can
effect this only by personalizing 1t.”1" If, in that bygone age,
“the miere presence of a visible image of things holy: sufficed
ro establish their eruth,™'" this would remain the appeal of
modern (ierman national svimbolism as well. Such mvths had
ties with religious and Christian world views, but thev became
secularized both through the heathen past to which theyv re-
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ferred and through the insranr happiness they promused to
¢chose who accepted them. o . _ . i
These mvths did not stand 1n 1solation, but w ere_imade opet .
ative thruu’gh the use of symbols. Symbols were visible, con-
crete Objcctiﬁc-arinns of the myths in \'\'hl(_'h pL‘_\(._Jp]L'. 'L‘(ll.lld. _pTli_
ricipate. © The communiey lavs hold u_t somme part of 1t5lxmr tl
apprehends the rotality in it. and (%Cﬁl‘llvcs from it and r1m%|‘g;
it that totality and its content.” llaus world view cx}l‘}reis.su'
in a spcciﬁc way the 111_\'t|u')1r_:g_\- n.r a pcoPlﬁf? a myvrho “s_\_\
which, as Friedrich Withelm Schelling puc it in 1802-3, \\‘ as
the “upiverse in a festive garb, in ity prlmcvn!wst:l[e, ic tr ué
universe itself . . . already become poe?r}-’f‘ Svymbolism was
the only adequate way to express this universe, and such sym-

" bolism must incorporate rhe aesthetic and artistic, for not only

was this universe poetic, it was also the very font of creativ-
it\.".l:" ) I

‘The urge toward svmbols which Schelling excmphﬁ(ﬂ:d '\:\FHS
typical of German romanticis. S}"I‘ﬂh({ls, _thc I?I)jeCtth ."jtmn
of popular mvths, give a people thealr |dcnt1t}'.. (Je1.smm
Scholem has told us how the Star of David as a Jewish s_\‘mhol
became disscnnnated only in the nineteenth century, 1le 15, no
doubt, correct when hc'c,\'plains‘ chis new urge as the sle‘.n‘L:h
for identification with a Judaism which, after emancipation in
the carly ninercenth century, had become merely an “IS'I"A(_‘lltC
pcrsuasi.nn 2 The “Symbol of Judaism™ must march the “Sym-
bol of Christianity.™* But Jews may have felr the siImie urge
for symbolisim ;ﬁ the Romantie movement  did, 'E_hc_\' Irc—
ﬂectca, at tines, the culture in which they lived. L\*Inrmnalmn, .
which at s heginning coincided with romanricism, made
symbols rhe L‘ssct?n‘:(-. of its stvle of politics. These had a]\\‘ avs
Plaved a cardinal vole in Christianity and now in a 5(1(:111:11'1'/_0(1
form they become part and parcel of German national wor-

~ Public fesrivals had become cultic rites during the French
Revolution and this rradition foreshadowed CGerman concern

<,
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with the new politics a few decades later. Various groups
within Germany created their own festive and ]itLll‘gica!
forms within a political context; the most important of these,
the male choir societics, the sharpshnr_uting societies, and the
gvmnasts, were to add significant elcmcnt;; to the new politics,
These groups, inmportant and widespread in (__iernmn'\', pto-
vided the pillars for the mose signiticant carly public festivals,
And permanent svmbols helped to condition the population o
the new politics: not only holy flames, flags, and songs bur,
above all, narional monuments in stone and maorrar, The na-
tional monument as a2 means of self-expression served to an-
chor the national nivths and svmbols in the consciousness of
the people. and some have retained their effcctivencss to the
present dav.

These were tangible expressions of » new policical style. But
“st'i'lc“ in this eontext denores more than a politital device
destined to replace the liberal concept of parliamentary gov-
ernment or to illustrate the reality of myth. Such “stvle™ was
based Upon arniseic presuppositions, on an aesthetic cssencial ro
the unity of the symbalism. Friedrich Nietzsche aptly de-
scribed what was involved here:

To think objecrively . . | of history is the work of the dramacist: to
think one thing with another and weave the elements into a single
whole, with the presurnpaion that the unity of plan must be put
into the objecrs if it be nor already there, So man veils and subdues

the past, and expresses his impulse to art—bur not his impulse to
truth and justice 1»

This veiling and subduing of the past was accomplished
through myth and symbol, and che artistic thus became essen-
rial to such a view of the world, So did the dramartic, which
will preoccupy us constantly throughout ¢his studv, for the
wden of the new politics was to transform political action into a
dran,

Acsthetie criteria not only informed che festivals already
mentigned, but also determined the form and structure of
national monuments, The direct involvement of masses of
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1 amit basecd nyvths
forced politics to become a drama based upon myt
2 drama thar was oiven coherence by means

Peoplc l
eir svimbols,
and : i irical acts were often
fa prcdctermix‘-cd ideal of beautv.. Polirical acts were : ¢
s f ] " v were boeai-
described as particularly effective because they were v}f
y | G 1 516 W weribing
ul, and this whether CGerman nativnalists were descr 111‘c
eir f ‘ - Giern -orkers were talk-
their festivals and monuments, or German workers we
ing about their own May Dav parades. e
The religious tradition played a large role here, t 1(,‘1 ca the
coti qthin a “beautiful” context.
devotion must take place within a :

acts of : autiful” €0
are close to the theatrical and dramaric tradition of

we ‘
gzr%amquc as excinplified by t}_lc Barogue Chur(:h“,t-:::]:%t:
this tradition was rejected by n1ner.ccr‘1thh-ccntu_r:\-‘ ‘na 1 Id‘ ].Ut N
as frivolous. For the beauty which umfllcd politics Zcmh) 'I,CS_' ;
be plavful; it had to svinbiolize ()I‘d'{:r,“hlEI‘ﬂth}-, and the
foratit;11 of a “world niade whole again. . i
These, then, were the traditions which l\za}:umu. (1c1crzce
eventually adopted and, in facr, ch:llngzed but htt}c 111_}1!‘; .tc(i
Asa mass movement, National Socialism suc?cessfi_l Ly ‘alrap.
3 tradicion which had prcsented an 3it(3rn:1m-'e to p_alhamc'n—
tary democracy for over a century b\letorc the fascist move
'mc'ﬁts themsel\:’us became o political realiry. .
Fascist and Narional Socialist polirical thought Czlﬂl_l(]t .)L
judged in terms of rraditional political theory. It h.ns 1.1tt}1c 11:
common with rarional, logically constructed sysrems SUL‘]\ as
those of Flegel or Marx. This fact has bnt_h.crcd many um}d
mentators \\'Ll.u_) have looked at fascist POhthﬂl rhougt_m fl.ﬂ .
condemned its vagueness and ambiguitics. B%]t thf, t-fls;u]sis:
themselves deseribed their political thought as an n.ittltllkt.,
vather than a svstens; it was, in fact, a theology \\'h@h pro-
vided the framework for national worship. As SLTCIh. its rlrLS
and litllrgics were cencral, an integral part of a pt’ll-lt.]f_‘;ll rh{_-:(ni.g
which was not dependent on the :1ppf:al of the w rlttn_en ;\ :} t
Nazi and other fascist leaders stressed che spulkcn word. 11,11,1
even here, speeches fulfilled a lim‘rgicul‘ function 1\;;ther T,:,;
Presenting a didactic exposition of the ‘1dcc.:log_\-. 1 1e_ SPO\_,
- word itself was integrated into the cultic rites, and what was
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actually said was, in the end, of less importance than the Sot-
tine and the rires which surrounded such speeches.

To be sure, Flider and Mussolini wrote thearetical worl,
Wirhin the Nazi movement Alfred Rosenberg’s standing de-
pended 1o a large cxeent upett books like Der My thus dos 200,
Jabrbuuderts (The Myth of the Twwentieth Centary.y Bur in
practice it was ditferent. No doubt millions read these works,
ver even among them the importance of the spiken over the
written expression of the id(x‘;]ng"\' was emphasized. As in any
tradirional cult, the cultic acrion itsclf took the place of the-
oretical works, Even Mein Kampf never became a bible for
the Nazi movement in the sanic sense that the writings of
Marx and Engels became fundamental to the Socialise world,

. There was no need for this, for the ideas of Afeis Kamwepf had
been rranslared into licurgical forms and left the printed page

to become mass rites of national, Aryan worship.

To rerm such disseminarion “propaganda” is singularly in-
appropriate here, Tor it denores snmcrhing au'r.iricially created,
attemipting to caprare the minds of men by means of deliber-
are “selling™ rechniques. This is to misunderstand the organic
development of the Nazi cule and s essentially religions na-
ture. Tyvpicallv enough, even as acute an observer as Theodor
Heuss, who was to become the first president of the Gernuan
Federal Republic, believed in g3z that the disseraination of
Nazi propaganda was influeneed solely by considerations of
success or failure, Tv was the results which counted. ! Viore-
over, such pragmatisim was considered proven by the fact that
rhis propaganda excluded discussion with its eneruies and their
point of view. There is some traeh in this observarion., for no
dc-cp]_\' held religious faich is apen 1o rational dja[f:rguc. Bur che
very suceess of the propaganda which 1Teuss acknowledged
should have given him pause. It was not, after all, creared for a
specitic palitical purpose only i 1gzz. but constiruted the
adoption of a palitical stvle which in Germany had alreadv
passed through irs necessary stages of organic growth. The
“religious instrucrion” given by the party was for Heuss
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merely an cxample of bad raste. While he rcalim.’:d that 1 irler
‘,alue'& the written less than the spoleen word, rhis understand-
ing did not lead him to conncer this face \Twrh thc' CIIIFIC‘. LLAtUre
of the Nazi movement. Instead, he ascribed [[|r..|ers; Prcfcr—
ence for the spoken word o the Fiihrer's insight into hl.‘il own
limitations.”” leuss’s artitude is typical of civilized and liberal

cople when thev are faced with the phenomenon of the new

olitics. Many  historians who now have the advantage of
hindsight have followed 1n these foorsteps,

Thé accusation that through propaganda the Nazis at-
tempréd to ercer a terrorist world of ilusions can be upheld
only in part. No onc would deny the presence of terror, but
ent;ugh evidence has accumulared to account for the genuine

pnpulﬂritv of Nazi literature and arc which did not need the

stmulus of terrorism to become eflective.™ This 15 true for
the Nazi political stvle as well; it was popular because it was
built upon a familiar and congenial tradicion.

For those of the left, cven today, the fascist appeal to irra-
tionality was due to the supposed fact that late capitalist so-
ciety could only defend itself by such a regression.?® Buc if
the Nazi politi&a[ stvle was a specific phenomenon of Jate
monopoly capitalism, then such capitalisin must be read back
into the time of the French Revolution and the carlv nine-
teenth century, For it was at that point that the new politics
reall_\- begzm 'r]'lld wis developed as an act of mass participation.
Bur for Karl Mary that age was precisely the time when capi-
talism qiade its positive contribution to socicty. As we shall
see, the German workers’ movement itsclf atcempted, how-
¢ver reluctandy, to adopt and, in [act, contribute to the new
political St\'lc._Rcccml\', however, some Marxist analvses of
fascism h;u_'e no ]t)ngct: seen thar movement as merels an in-
Strument  of capitabism, bur instead as a spoutancous mass
NMovement exploiting crisis conditions. The emphasis on spon-
taneity suill disconneces faseisnt from the course of higtory: and
endoys it with unique qualities. Tn the final analysis, the left's
c”“L‘&pt of fascism with its emphasis on propaganda and ma-
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ntpulition is, In this case. similar o the liberal artirudes de

scribed ¢ ow isleadi se points of v \
it Lq thove. How mlsleddmg these points of view acrugl

are, this book hopes to dentonstrare.

I

As we have stated, German mass politics and mass democ.
racy moved moa world of myth and svmbol, and defined
Pf;!iricul participation by means of cultic rites and settings
I'he appeal was directed to activating men's cmotions, rh;ihli
own suhcouscious drives. This is hardly a new insight, nor one
confined to Gernuany. Toward the cm:‘l of the nin&ccnth cen-
rury, when mass movements came to’ be more irequent and
dominant, both Gustave Lé Bon and Gcbrg‘cs Sorel n France

had already formulated theories similar to those” we are dis- -

cussing, designed to direer and control mass movenients.

Le Bon stated as a fact in 1889 that the “substicution of the
unconscious actions of crowds for the conscious activicies of
individuals is one of the principal characteristics of the present
age."™ After observing the masses in action during the move:
‘mcnt headed. by General Boulanger, I.e Bon said k.th:-lt he was
impressed with what he called the “conservatism of crowds.”
and the tmportance inherited ideas scemed to have for thelﬂ.
[-hcsc ideas he believed were expressed through myths, und
his contemporary, Georges Sorel, held that workers could not
be led futo o general strike without appealing to rthe ancient
myth of heroism in bartle,?! Fowever ambivn?cnt Le Bon and
Sorel may have been abour the results of their observations,
both believed that political institutions no longer martered.
IJIIII' that instead o new “magic” determined the sxjxt\xre of poli-
tics.

Hitler and Mussolinl were borh influenced bv le Bon's
analvsis. However, Le Bon onlv summarized a trend which
already existed before his time, and which was much more
complex than the “magical” rcIari(mship hetween leader and
led upon which he concentrated. Politics was a4 drama wichin
which liturgical rites roolk a place, a concept which has been
aptlyv defined by Irik Frikson: “Ceremonial permits a group

to behave ina symbolically ornamental wav so thar it sechs to
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resent an ordered universe; cach particlc achieves an identity
by its 1Merc interdependence wich all the others.”#2 Buc this
ir;terdepcndcncc 15 cemented by svmbolic action: episodic, as
in Public festi ':ﬁls; and more permanent, as in the formation of
speciﬂl groups like the gymnasts or the constraction of
pational monuments, _
~ The French Revolution was the first modern movement
"I\‘.rﬁér_émthe people soughe to worship themselves outside any
Christian or dynastic framework. Hanoré Gabriel de Mira-
peau, ‘one of the leaders of the revolution, summarized the
Pufposc of the revolutionary culr: as in Greece and Rome,
civic festivals must lead people step by step to envisage a unity
between their faith and the government.™ The “cult of rea-
son” was supposed to replace Catholic ceremonial. But this
edt of reaspn abandoned rationalism; it tended to substitute
the Goddess of Reason for the Virgin Mary and infuse its cult
with h}-‘mns, pravers, and responses modeled on the Christian
liturgy. The festivals of the revolution and their s'\_-'mh{)ls at-
tempted to transform cveryone into active participanfs. The
mere creation of a worshipful mood was not considered good
enough. Typically, Joseph Chénier's drama, Trioniphe de la
République, brought evervone to the stage: women and in-
fants, old men and young, magistrates and military. Choirs and
Processions gave chub[icnn coremonies a rcliginus cast, > In-
deed, Goddesses of Reason replaced the Virgin Mary in
churches which rhemsclves were transformed into temples
devoted to the cult of the revolution. The Cathedral of Notre
Dame beecame known as the 'l'cmplc of Reason, Nature, too,
Was cerrainly nor forgotren; the revolution even endowed rhe
Farl}’ morning ravs of the sun with svmbolic and political
Mportance. The “general will” became a new religion.
Thuugh the cults of the revolution dominated Paris for
_bard}, one vear, they provided a dress rehearsal for the new
Politics of nincteenth- and rwentieth-cenmury Germany. For
the Tass moverents of modern times also sought to worship
the “gcncml will,? whether it was that of the people who
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formed 2 nation or those who formed the proletariat. The
svinbols would change, the concept of a sacred cule becom,
more claborare, bur the example of the revolurion was o pro-
vide a continucus mspiracion. Even the classicism which an
arrist ke J;!L‘.(lucs-Louis David anuexed to revolutionary
propaganda. later, in (rermany, determined much of the sms-c
of beaury and form of the new political style,

Wirhin the new politics. however, the de-Christianizarion
of the worship of the people swas never to become an acconi-
plished fact. The religious and parriotic deas of Gernman Pi-
ctism had a profound etfece upon the development of German
nationalisi., and rherefore upon rhe cult and liturgy of that
movement. Originallv, in the seventeenth cenrury,  Pietism
was a completely inner-directed movement within which srare
and nation vonished. Only in the eighteenth century did Pi-
etists begin to include visions of the nation within their ideal
of the spirit and Christian love. In 1585, for cxample, Fricd-
rich Carl von Moser conneeted “Pia Desideria” (true prety)
with the sancrification of service on behalf of truth and the
facherland. 2% Pictisim managed to forge a unity hetween reli-
gion aud patriotism, and fill love of the nation with Christian
taith. “Ie who does not iove the fatherland which he e seq,
how can he love the heavenly Jerusalem which he does not
sce?” (1774357 The nation now was not only a Christran
natcion, bhut was filled wich 2 mystical Christi-.mit}-' which was
constantly equated with the inner spirit. ““The fatherland s
within vouw,” a “sacred space” wirhin cvery man's soul =

Thus Pietism infused the German heritage with a dvnamic
and emotional content of great importance in creating the
kind of hrothct‘ly comrunity, based on love, thar Pretists de-
sired, Pretism, for all its inwardness, did not diseard iitm'giczll
forms. For Count Zinzendorf, a central figure in cighteenth-
century CGerman Pietism, Christiun licurgy expressed the uniry
of the Christian community betrer than mere words. Chris-
tianity borh through picty and liturgy unitied this com-
munity, and it is small wonder that in Germany Christian

] . . .
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-al form and the national cult were to exist in close
i 180 - . A .
l1turg ire. Frost Moritz Arnde, the poer of German unity,
FOXIMILY. i ol e RS
at Christian praver should accompany nationa
1 oo 1814 that Chris pra A
sad 1
festi\'il].‘ia
T It ret
arional cu . . ey
? r. but also the ideal of beauty: the “heauty of holiness
mtact, .

which was exemiplified by Christian clu%rcljcs. This ['I‘?l(‘lifillln,
fused with classicism, led to such artistic forms as could m-
spire political action. Both in the F rcnchl Rcvnl}ltlmn and in
Pietism, the ideal of mner-dirccted creative ;mehld al-
ready pushcd outward into the pi‘)htlf:‘a.l realm. _' : |
The artistic and the polirical had fused. Against the prf_)h-
lems of industrialization, German nationalism defimed itself as

2 but even when such obvious linkage vanished the
ained not only che forms of Chrisoan lirurgy

rruly creative; the artistic became political. The parallel with
Christianitv WS ONCe aganT present, Christian are was the vis-
ible expreésiou of Christian theology and the hcau_t_x_r of t_hc
liturgy aided in disciplining the congregation, Armistic creativ-
ity for the German nationahist movement was not merely an -
&pression of man’s inner nature. bur helped also to give form
to the shapeless mass through symbols and public fesaivals, In
the choice of “sacred places™ in which festivals and natioanl
monuments were sct, a similar emphasis was placed upon cmo-
tions that were fostered by the proper environment, w hich was
also the function that Church architecture fulGilled in Chris-
tianit'\;

The pragmatism  of daily paolicics lay within this culric
framework and for most people was disguised by i Butr dis-
Guise” iy pcrhﬂps the Wrong term in this context, for any
disgllisc which utihizes recular liturgic and culric forms be-
Comes 3 *‘nyy a

gic” believed by bath teaders and people. and it s
tl :

e rcﬂ]it}' of this masic with which we are concerned. The
Olitiee . - . ) ) . _
p,jhtlcs of German national unificacion, its ecemomic and so-
Cial baele

al buasis, these

have often been investigated by historians, Bur
the'\; ha\‘

¢ forgortcn thar nationalism was a niass movenent
and e o _ N o
and g such embraced many different elasses in propagaring
ervene belief whic

¥Fio

h becanie a major force of its own, The
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climas of this mMagic cane during the Nazi period, b it Wog
of importance long before that time,

We mayv nor agree with the psvehologist Willian 3.
Dougall’s conrention that nationalisnn. because it exales charae.
ter and conduct in a higher degree than any other Torn of
group spint, is psyvehologically: justified. But nationalisn: dig
provide an objecr for mental activity which Mebougall quite
correctly saw as a prerequisite for the group spirit.* Nation-
alism proved most successful in crearing the new politicy in
part because it was based on emotion, Bur this emotion Jdid et
produce a “erowd in cestasy” simply because reason and logic
cwere nussing.?' Rather, the careful efforts of nationalist

1 . . . . . - .
Crnovelents were dicected  toward dxs{:]plmmq mid directing

the masses in order to avold that chaos which defears the
creation of a meaningful mass movement.

Fascists and National Socialiscs have only been the most re-
Cent mass movenents to make the cheories of men like e B
come alive. It would have been more pleasant to deseribe the
new politics as a fatlure. But tracing its course over so long a
perted, we cannot do so. Surcly, if unfortunarely, we have
rouched upon one of the principal dynamics of politics in a
mass age. It would have been much more sarisfactory to re-
peat the dialogue in one of the 19:0% plays of the poct Frnst
Toller: “The masses, not man himself, are the anly cffecrive
force. Noo the individual s suprente! ™= Toller believed rlar
borh the nasses and patriefisnn were surrogates for naked
egaism. Thev stood in the wav of the power which the ndi-
vidual should possess, [f only Toller's ideal could have heet
transtormed iara historical reality! Insrend. the conjunction of
masses and nationalistn was nor manipulated by bur in fact
shaped much of modern German historv. The voices of inrel-
leetyals like Frenst Toller were lost in the crow d.

This hook s concerned with the growth of a secular rell-
gion. As in any religion, the rthealogy expressed wself rhrmlgh
a lilLfrg_\-_. festivals, rites, and synihols swhich renmined con-
STANC I cver-changing world. National Soctadism, warhieut
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ates the climax of the uses of the new polirics,

bt illustr S .
doub® aso had s festivals and svmbols, bue AMussolin

Fascst }m-l%e them the key importance which Hitler saw in
did. not g'“. i v C:mn.nt claim to give a c;nmplctc history
their application. 3% ¢ e Colicies i Ger
of the gmwth and development of the ne\\_ pohncs in (er-
many here; we shall mercly try to analyze its ‘nﬂturc ﬂlld_ to
dembnstrate its developrient t_]_n'oug}:t the use of [I?le most }m;
portaint and 51gmﬁc;111tl champlcs. Nor Ccm_ \\L g1?‘c {_I(_II.'dll-Lil
éxplanations of the puhnca‘l .de\:'e]n}jments W |11(_I'I ‘aclu)mpamc.
the growth of the new pf)lltlcs 111 (1(:1'1'1'11111}'. Yer 1t'I1:s -uscful.l:)
sketch the principal periods of German history within which
the narionalization of the masses took place. .
[he first such period strerches from the “wars of hbera-
tion” (1813—14) against N:lpnlem} to the atratnment of Ger-
man Ilwi'nhtﬁ\ in 1871. 'The verv lchinning of the 1'1i11ctccm'h‘
Centu['}:ﬂ:\?i.ﬁ_lcsscd a feeling of disappoinrment with the dis-
unity of GGermanv and rthe nature of its {ragmented govern-
menyt. The German Confederacion, founded at the Congress of
Vienna in 1815, was unsarisfactory because princes insread of

the people continued to rule; and instead of bringing rtional
unity. the Congress created a loose confederation of thirtv-
nine states. This.situation led to a gloritication of the past
“wars_of liheracion” against the French, when Gerans had
foughe side by side against the intruders. The sysrems of gov-
ernment enforced by the reaction which follnwed the Con-
gress of Vienna and irs suspicion of nationalism gave the new
politics its starting point: democratic and nationalist. opposed
to the Establishiment. The revolurions of 1R4R, Tmportant as
.thc.\? were as a pare of German history, are of less conseguence
n the hiStlJI'y of mivth, symbols, and mass movements. To be
sure, the 1860 saw an inrcnsiﬁcatim‘n nf narionalism and 10
Use of the new- politics. But this rook place under the spell of
[tz.ilia” national unification and as a long-range reaction to the
fa]_hlre o gain national unicy in TE4.

M_B_Qich. !8;-'1\—1918, was the fulbillment of manv
Opes for uniry, '\-'Ct" that period was one of crisis for the new
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politics, Bismarck dominaced Germany until his fall from
power in tfgo. ‘The “lron Chancellor™ created a Reieli in
accordance with his view of Realpolirik, stressing the power
of the state rather thaa the kind of spiritual unity that nation-
alists had thought important. The new Germany was unified
oniyv to the extent chat was absolutely NECessary: Mminoriticy
were left alone, the individual stares retained many of their
powers* and  Bismarck’s conscevatism scemed  unable  to
check the social divisions which were rthreatening to divide
the nation at a time of rapid industrialization and urbanization.
The state attempted to annex the nationalist dynamic and
tame 1t into respectability, thus endangering its dvnamic and
democratic potential. Emperor William 11 (1888—1918) from
the nationalist point of view continued these conservative pol-
icies, n spite of the high hopes first placed in the “peaple’s
Emperor.” The German Republic, which followed the Sccond
Reich and the lost war, gave the new politics 2 new impetus.
The beginning of the Weimar Republic in 1918 ushered in the
true age of sustained masy pelitics: as an expression of revolu-
tionary ferment, left or right, and as a political necessity in a
state based upon the ballot box. The very weakness of che
Weimar Republic transformed it into a forum where each
group could fight out its own vision of Germany's future,
provided it could attrace enough f(;l[m\-'ing. [t was no Iongcr
Bismarck's (]crm:my, where the emperor had held most of the
threads of government in his own hands. In 1931 the triumph
of Nattonal Sacialism hiquidated p:lr]inmcnt;n"\' goyernmient,
but retained those techniques of muass politics that had been
dcvc]c;ping for over century hefore the actual seizure of
power,

Within this historical d(:\-'cloprrwnt WeOCAn see 2 certain
rhvthin which decermined the growth of the new palirics.
From the hcgirming of the ninecteenth cenrury until the uniifi-
cation of Germany, it arose for the most part outside the
framework of the German states, dirccted racher against the
governments, The urge toward national unity did nor find

The New Politics 19

favor in the cves of most kings and prmc‘cs \\.'ho_rluled ihe
sation. But after 1871 and until the birth of che “. ciinar Re-
Iub}jc, the new Cerman stage ﬂttcmptcd to 111;1111}11_11:1&‘ .thc
Eturg\_'g to bend it tovward an Oﬁl(_‘l.ﬁ“'\' ‘snnc_:mnud 11:ltufn:1l|s,m,
Th‘LS"éltl'CIDPI' scemed to stifle the liturgical 111.1pulsc -\\'}lll‘h had
heen in the forefront during the c:n:licr Pcrmd. We shall see
this reflected n the development of I'!Fll'.l()['lal.1'110111.1111(311'1'8, as
well as i the fate of those organizations which ]md_ pm_\'cd
crucial in the history of the national cult before ynificanion.
But protests against this 1position of a 11{11:*:__{}' {rom ‘:lh()\.-(,
became imporrant, and, for example, found therr cxprc?;smu in
new theatrical forms as well as in the “festivals™ devised by
Richard Wagner at Bavreuth, Finally, in the W Cl[l%:-ll‘ Re’puh—
e, when all polinics became mass politics, something of the
earlier dynamic of the national liturgy would be restored.
Thou'gh this political styvle had a force of its own long bve—
fore National Socialism appeared, it has  seemed usct_ul
throughout this book to look forward from tim_c to tin-lc |‘n
order that we may not lose touch with the chimax of t‘hl.‘i
political d(,'\-'(,’l(')l_)lll(vjl'lt. For in spite of all rh%‘ Pmbl.cmii which
the new politics faced, we can derect a hasic ccmtmL.utv\-' l'[‘fﬂt
extends from the struggle for national liberatiom against Na-
_P;réﬁt’;-lq_t-o the political liturgy of the Third Reich. Su%‘.h. con-
tinuicy is not to be, confused with a search. for the ongms ot
the T'hird Reich, Rather, we are concerned with the growth
and evolution of ~.1 political stvle which National 5()ciu|1:;lm
E.‘?"_fegt.(.:d. The acsthetics of politics, which s our concern, i6s
ﬂ&tlﬁ wtion in art and architecrure, did form Adolf Tider's
ind T 1 Targ:
National

arge extenr. But this does not mean rthat it led o

Such an assertion would be simplistic, given the complexiry of
history. The new politics stood on its own nwo frer, those
.attl‘ilc.ted to it were not only National Socialists, but also
Members of other movements which Tound this style artrae-
tive and usefu! for their pacticular purposes.;H fowever attrac-
tive thig pulitical style proved 1o bhe for nuich of the popula-
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tion, however importance a funcoon it fulfilled in an age of

mass politics, i prm‘ided 111c1‘cl}' one among a great varicty of
factors which went into the making of the Third Reich.

In analvzing a political style which was eventually used for
such uglv ends, it may scem odd o begin wich a discussion of
beaury, But the “acsthedics of politics” was the force which
linked myths, svmbols, and the fecling of che masses; it was »
sense of beauty and form that determined the nature of che
new policical stvle, The ughv ends o which chis style was
eventuallyv used were masked by the appeal of the new polirics
for a large section of the population, by its uscfulness in cap-
turing their longings and their dreams. A concept of beauty
objectitied the dream world of happiness and order while it

cnabled men to conract those supposediy imuowtable forces

which stand outside the flowe of datlv life.

CHAPFTER TWO

The Aesthetics of Polifics

A rECENT French writer has coined the phrase, “le snobisme
de I'absolu,™ deseribing a literary and intellectual snobbishness
that looks for heroes to worship and for the exceptional 1n
life, To be surc, such an attitude had existed in the past and it
eventually led many intellectuals into the arms of fascism,
where th'cy sought their heroes and a life removed from the
ordinary Eimhnesq of bcmr(rcoi‘; C\'i‘itcn(‘{: But this kind of
t.l-l_ehm’lsscs as it d]d ro mrcllutual For th(, cult of po]mcall\
.charged mvths and svinbols was based on their exceprionality,
on the fu.t rhat they stood ourside the ordinary course of
_]‘llSt(][‘V and could be truly underscood only by those who
heroically defended them. The longing for experiences out-
side da1lv life, experiences which "uplift,” is hasic to all reli-
'gmus cults and was umtmudll'\ transferred to rhe secular re-
ligion of politics. Even the bourgeoisic liked to infuse ther
ordered lives with the extraordinary and the uphiting. &1
cxamination of the Furopean novel around the turn of the last
century has shown that the mystique of “hving life to the
fuil" }iad become a sccularized myvth in which domestic or,
public festivals symbolized the high point of existence”
hmugh such festive occasions the banal was tramfﬁrmcd
lntn a closer unity between men and nature, into a communiry
\imong men,
] An occasion was considered festive because, through sym-
\b‘ﬂs' 1t brought to light another world, thar of wholeness,
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cohesion, and, above all, beauty, The German popular novel
of the later ninereenth century shows consrant precccuparion
with the problem of beaury: a beauty which must exise iy
order to give life its proper meaning” But whar was rhis
coneept of beaury which infused not onlv novels read by the
hundred thousands bur also the new sty le of polities: Befory
we arempt o analvze it we must grasp the function it was
meant to fulill, For many Clermany during the cighreenth
century -—briedrich - Schiller, for example— beanty way the
unifyving clement in sociery.? Tr related what was common to
al members of society, for beaury was considered a rinieless
absolute that could bring our the capacity for perfection in
all mien, The beautiful could unire opposites i hinman nature:;
strength and passiviry, freedony and law, “Beauty,” then, was
an ideal tvpe arising from that which endures in a man’s char-
acter and, through this, penctrating his condition in life and
ennobling it.* This functional clement of beaury was well
understood by rhe start of che nineteenrh century.

The maost Hportant niucrecnth—ccntnr_\' ATTEINpL (0 create
an acsthetic of the beautiful has ag its theme the elimination of
the merely accidental; the aim iy ro give man a consciousness
of higher existence which will recoucile him 1o the realicy of
life. Friedrich Theodor Vischer's sixv-volume Astherik, oder
div Wissenschaft des Schinen (Aesthetic, or the Science of
the Beratifal) was written berween 1846 and 1857 1 order o
prove thar ltfe i this world can be transformed inre some-
thing beautiful and heatthy, This could be achicved by what
he first called man's fanrasy, mnd then man's soul. Man is ciapa-
ble of idealization, claimed Vischer, for if our eve were like a
nucroscope we would sce not the heauty of nature and man,
but the lice on the lerves of a tree and the imperfections m
cven the renderest human skin, Forther. bmut\ 18 4 way of
tooking at things and at iife which brings to [|0ht the “abso-
lute adm hds.lc o all existence, Tlus idea s n.nbsc.mcd by a
fragimented and aromized world, ver it is always within us.

Vischer believed that the present was unpalatable, a bour-

ta
)
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eois world of disorder and chaos, and thar beaury had 1

4l

treated INCO men's sonls and could only be pm]euul OUTY a:d
1 svmbaols, The soul infused an uh]ut with s mood;

throwr}
1(1L.1ls of beaury could break through and cend man’s

this wav, - i
aienation from the w mld in which he had to live tois tvpt

cal of a more general inteliectual development that alter 18357,
a3 he entered the second half of the niveteenth century,
Vischer pi aced increased cruphasis upon the hwnan need fo
myth and religion.” The human soul had felt the nced to
tmmfnl‘m this world by infusiog it with a beauty which srood

.b(:\ ond the rational baunds of conscinusiiess.

Vischer's ideal of beauty was funcrional, and he never really
defined the ideal tvpe to which all aesthetic should relate it-
self, The sense of beaury was supposed to make men feel at
home in this world by providing them with a reality other
than that of daily life in an industrializing society. .

As a Commi.tted liberal, Vischer had taken part in the
Frankfurt Parfianient of 1848, where he advocated an exten-
sion of the franchise. Bur for him as for many others in _tllC
second half of the ninetcenth century, parliamentary palitical
activiry plaved litcle pare in the quest for beaoty \\Ihich Wi 50
“"idelx-: shai‘cd. The historian 1cinrich van Ureieschke \\';1‘5
correct when he wrote that almost evervone used Vischer's
acsthetic without giving credir to the avthor® .

(rmtcmpm.u\ p()pular Lrerature reflected Vischer's ideas.
For novelists like Marlitr, whose stories sold in the hundred
thousands around the turn of the cenrury, the iden! of heaury
gave a unity and purposc to hife. c:ppmtd to and transcending
modern matcrialisnt. ' $he appreciation of beaury led to 2 defi-
nition of the truly sensitive human soul, which in the novels
then projecred this ideal upon the waorld, Tvpicallv enongh,
such a soul would also love order and harmooy. A world of
hMut\' was a world where Uevervihing was noits .1ppmnrcd
place™ 4 world where one was “at home.™ For popular w rit-
ers like Marlitt, ot the end of the nincteenth cencury t}us

Meant a harmonious and  cohesive  bourgeots world., Lor
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Vischer, heaury was an jutrinsic pare of order, and e in-
veighed against “chaotic art.” It s no accident that in the no;u
els of the rine, deseriptions of beauriful objects rike up 1naeh
room. The long descriprions which fill the works of a Faniogs
writer ke Paul Hevse can serve as an example. In his case, rhf\f
content of such hcaut_\' was lhnked to hourgeols raste: ro apu-
lence and the combination of comforr and order. Bur far 4]
these writers. the concept of beauty was related mainly to jrg
healing funcrion. This was important not only for i_ir'm‘:lturé
and art but also for politics. Vischer described the functiongl-
ism of beauty as it was conceived by the national cult borh
before and afrer his time. VWhat was the c¢ontent of this
beauty, and to whae models did ic vefer:

The most important ideal of the beantiful was derived from
antiquity: and, specifically, from Greece. Johann  joachin
Winckelmann's works playved a kev role here; he rediscovered
the beaury of Greek art for the later part of the cighteench
century. Throughout the nincreench and twenterh (:c.uturics
an important segnient of German intellectual society agreed

pnl

with him thar the “good taste which is increasingly sprcﬁding
rhrough rhe world was first formed under the Greele skics.™
In order to grasp truc beauty, artists were now ccnnpcllcd to
imirate Greek models,

Whar, then, is the essence of the Greek ideal of beaury?
Winckelmann attempred to describe it in his Gesehichie der
Kuwsr des Alrertiins (Hivrory of dneienr Ave, 1==%). He
maintained thar beauty resides borh in the proporfions artd i
the structure of Creel art, The proporrions had to be sem-
merrical, bur this was not the principal consideration lf-:ulling
to true beauty. Rather, beauty consisted ina unity of torm

which encompassed all individual variery. As Winclelmann

put 1, if we have an unrelated series of beautiful forms 2
nude sculpture, we cannot grasp its beaury, Therefore. 2
sculprurc must possess the uniry of an ocean which appears
smooth as o mirror. 1Ithnugh constantly in moton.'? Beauty
had alwavs ro be grasped as a whole and must combine in one
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ony the detailed proportions of the ideal human form.

ha . -

Unit® of form could not be deseribed merels through poines
it ] g

of lin€ ’ ) )
hat 3 merely accidental or unique was afllowed to mar s

' ]

wideal forn.” Not the individual, bur “beaunful humanity,”

s drawn on the sculprure. On the other hand, nothing

found expression in Greek art.™ Beauty fulfilled a funcron
which we have already analvzed: it stressed harmony and

order, the “ideal nvpe” of humaniry, and strictiiess of [orm,
' ¢ functions of beaury could be claimed only by Cireek
Thes A ¥

art, 45 symbolizing “noble simplicity and quiet greatness.”

The (German concept of bcaut}f in the nineteenth century
was opposed to an excess of movement or decorative derail.
Laocodn, strangled by snakes, Winckelmann tells us, despire
all his passion represents a great and quier sonl.!* Tao much
movement in sculpture represented an imprisoned and violent
soul, the very opposire of rhe “idealistic beaury of true nobil-
ity.” The Greeks were » harmanious people living under their
blue skics, reconciling men with their roubled world; true
passion, as VWinckelmann defined it, consisted of a “uiet rest-
fulness” through which the passion shines without disturbing
the harmnn_v of the human personality. He rejected all arristic
represcnrations of violent emotion, and his chief aversion, nat-
ura]l_\v enough, was to rhe art of Baroque”

_ “The inevitable effect of the heautifu! is freedom from pas-
SN caid Triedrich Schiller, echoing Winckelmann, who
Made the poct sce Greek art through his eves. Far Schiller,
too, beauty united apposites and dissolved rhem into onc har-
i‘n.nn},. This did not mean that turbuwence conld not exist
Within the individual parts. but that the overall effect must
COMbine “Irrer rest and extreme moverent” in such a way
itn:i!man hims‘clfldid not beeome paﬁsirmntelL\' and 1'CHF]CSS:;!}'
ate 1:‘ed. For Schiller. man must ﬂ.]“-ﬂ'\-s remain 1fre§ and invio-
\;l‘ * Beauty was never chaotic but, for Schiller as for

Scher._ had laws and prfnctiple_w of arder. This image of

Ay e ey : o ST
¥ owas well equipped to influcnce the organization of
se and festivals. As such, we shall meer it often, adopeed
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without giving credit to aestheric theory, bur still tied to ir in
its ideal of Leaury which was based ultimarely on these aes-
theric principles.

Thc pmpcr prt)pm'ti()m of beaury. which could hc mathe-
(]I'I[’ a p:nt of th(, h.nnmnn_)u:, W holc. Hcr Art Imust aurp:m
nature. Beautiful nature exists, YWinckelmann held, bur only in
birs and pieces, while the artist ereates a perfect beautv in
which there can be no admixture of vgliness.'™ These geaera
principles were then illustrated through derailed descripeions
of Creek sculpture and Greek buildings. His Hisrory of Aw-
cient Are combined theory with concrete exomples, and the
thenry itself was often expressed through pithy phrases which
stuck i the reader’s nund.

This concept of the beauaful coneretized and gave memning
to the ideal of “classical form.” Shortv after Winckelmann,
I'riedrich von' Schlegel in 174 voiced this longing for Greck
examples in conrrast to modernitv: “When the consistence of
the ancicnts is contrasted with our own dismemberment, their
broad masses with our interminable mixtures, their simple de-
cision with our paltry embarrassment and confusion, we are
indecd impressed with the convietion that they were men of
the lofticst stamp.”™ Schlegel believed thar his contemporaries
might discaver o sl greater perfecnion of beaurv.'™ Never-
theless. the ancients had succeeded at one dme and rhe mod-
erns still had to v

The art of the ancients, through ity beautyv, eould solve the

dilemmas of mesdernity. The 5 were statues and

temples which il impressed the beholder, Their outward
form was important hecause it personsficd rhe funcrioning of
the human soul. Ourward appearance was linked to the state
ol the soul. a linkage which Vischer also stressed. For the
bicholder, the outward appearance must evoke the ideal rvpe.
Beauty, the highest concept of which man is capable. would in
this manner transmit irsell to orher men. The ol harmony
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of the figure. and all parts within ir, projecrs what is noblest in

- man.

vin the formation of the human face the so-called Greek
pr{lhle is the most telling part of an uplifting heaury, ™ This
judgment, passc\ by Winckelmann in 1776, was to retaln 1ts
validiry: during rthe nineteenth and twenticeh centuries. It
scrved' ta Jdefine the “ideal German man™ from the tme of che
Greek statucs which W inckelmann admired to the figuges b}'
Arno Brelier which watched over the enrrance ro Hitler's new
Reichs Chancellery, Beauty was chprcsscd through a steveo-
tvpe which would remain operarive from rhe eighteenth cen-
fury and eventually melt into the “Arvan rvpe’” the Nazis and
th(“il" predecessors praised so highlv. Many of the important
racist wWrirings, such as those of Thans 10 K. Giincher in rhe
1g30’s, simply repeated the ideas and deseriptions we find in
Winckelmann, claiming them as a monopoly of the Arvan
race, instruments were invenred ro measure the right propor-
tions of the human face and classify the worth of men accord-
ingly. This rrend. which began ar he end of the cighteenth

“century, swas almost immediately :1pp!{ed to the classification

of the human species,

Anthropologists were impressed by the “ideal tvpe” repre-
sented by Grreek art, though VWinelelmann himself had been
careful F‘O disclaim any racial judgmenrs. He posired the ugli-
ness of the Jowish nose and the sguashed noses of Negroes,
but he immedineely related this particular prajudice o an in-
fzte sensitivity peculiar to whires, while admittine, for -
ple, thar to -\(L"ffl‘t:t's a <quﬂs]1cd NOsE miﬁhr be heautiful.®® Bur
for st of rhlm whe apphied the ancient idea of heaury, such
caurion was thrown to the winds, For example, the influenrial
Durch anaromise Pierer Camper (- 22-175¢] attempred o
explore racial ditferences through a comparisen of the facial
and skull measurements of Neoroes and monkevs. Tle presup-
Posed acsthetic criteria which already defined and evalwated
the progression of the human species. The deal form was
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represented by Grreek statuary, and the further a race departed
from it, the lower it must rauk on che seale of l1L1rr1:1nityF'—
Negroes hecame a species placed somew here between nian and
animal. If the white race was to continue to svinbolize beanty
and nobility, it was imporent that ic did not mix wirh other
races and produce offspring that would lose the Greek ideal
form, Thus the heginning of racial eugenics is closely associ-
ated with the ¢rucial symbolisn of Greek and noble beauty.

The ideal of beaury was transmirred not mercly Ly anthro-
pologists but also by important social and polirical groups.
Gymmasties were supposed to train fighters for the hiberation
of Germany; but these freedom fighters, in order to be cffec-
tive, had to represent an ideal of heauty which did not admir
any  distinction  berween  acstherics  and individuality—-che
uniqueness of the individual and the culr of beaurs which
united all Germans. The compulsory gymnast’s uniform was
designed partly to obliterate any distinction between rich and
poor gyvmnasts, and partly o make gyvmmnastics easicr. Bur it
had anather function as well. Tts stmplicity svmbolized a
strictness of form which. in rurn. referred back to the ancient
concept of heanv. Friedrich I,ud\\'ig Tahn, whe 10 18y
founded the gymnastic movemnent, condemned the departure
from thar noble };iﬂ'}pli(:it}-‘ of form which his gymnasts should
symbolize: *“rthe bigger the stomach. the mare unsteady and
turhulenr man’s looks, the emptier is his soul™2 The student
fmtcrnit}'.mm'cmcnt, from irs heginning in 1xo, worshipped
a similar beauts and this continued into the Youth Maovement
which began at the end of the nineteenth century, The con--
stant reiteration that the rrue Cerman must have a heautiful
Imdy repeats the worship of the Greel models.

The tradidon was also continued in stone and mortar in the
national monuments of the century. The nation depicred irs
quest for unity through Greek norifs and Greek ternples. The
I allalls near Regensburg. buile at the demand of King Lud-
wig [ of Bavaria between 830 and ¥tz on the banks of the
Danube in order to keep the spiric of German uniry alive, was
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a Greek temple. The statues of famous CGermans which flled
it imitated the manner jn which the Greeks hadl celebrared
their own famous men. But the Walhalls was no isolated ex-
ample. The so-called Hall of Liberation at IKe]henn._ the Hall
of Fame and the Gate of Vietory in Munich—each (.)f these
imitated Greece. The Niederwalddenbmal in the Rhineland,
and later the Valkerschiachtdenkmal, bult to c'r.)mmc.nmrate
the victory over Napoleon, repeat Greek motifs in rtheir co:u
struction (’n‘ in their friezes. At the same time, Fred?.rickl Wil-
liam TV of Prussia continued and claborated classicism in the
north. These monuments span rhe nineteenth century and, as
the sclf-cxpression of the German nation, illustrate t{l‘C “Tyr-
anny of Greeee over Germany.” The “good taste” about
whi‘ch Winckelmann wrore had found 2 home not only under
the blue skies of (reece but also beneath the grey skies of
Germany. Winckelmann had wished ardently thar this caste
might SI_;rcacl everyvwhere, but he did not fm‘csce‘thle it \\-jriuld
in fact become a vital part of German natinnal self-identifica-
tinn. ‘ _

The development of artistic modes of expression was cru-
cial, and the architeets who were used to build these rcprc.:scrl—
tations of the nation svere rrained in elassical models. Theyv
journcyed to Rome and Greece to fill their sketchhrmks.\\tirh
drm\‘ings of ancient monuments: and they \\'Crc.ducpl_\' influ-
enced by the revival of classical architeeture which had taken
placc in' Prussia during the latter half of the cighteenth cen-
tury. Men like Kurl Friedrich Schinkel (1781—18410) and es-
Pe‘giﬂll\' I'riedrich Gilly exercised a conrinuing fascination on
futurehgcnemri(ms. We have the testimony of Athere Speer.
Hitlcr'sbfavm‘irc architect. of the importance of Gilly in de-
veloping his own artistic taste.® Friedrich Gilly (.1;;2—18_00)
nfluenced furure generations by his designs and his reaching.
rather than by actual buildings. He received commissions only
n the last \'L"'dl'b' of his life, and none of them enabled him ro
build the monumental structures which were his special con-
Cern. Bur chrough the exhibitions of his designs for public
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monuments and new cities, and through his reaching ar the
architectural academy in Berlin, he guided future architeers
who did ger the opportunity to put theory intoe practice.
Schinkel, who rebuilt much of Berlin, and Leo von Klenze
(17841864}, who transformed Munich, were hus pupils. Bu
aside from such personal influence his designs. which survived
his carly dearh, exereised a compelling attracrion.

These carly elassicists were reinforced above all by Leo van
Klenze, the architect of the Waiballe who in rthe 1840 also
rebwile much of Munich w confarm to the classical rasie
ot King Ludwig I of Bavarta. Gottfried Scmpc and a host of
other architects continued this tradition in the second half of
the nineteenth century, and the cxample of such men pro-
vided the inspiration for Hitler's own taste. Through the
Munich architece Ludwig Troosr, Adolf Flitler came to ad-
mire Klenze's work® Classicism survived all irs enemics, not
onlv did it make peace with romanticism—which in reality
neant co-existence rather than fusion—bur it alo received
added mpetus as a reacrion against the art nowcean (Jugend-
stily, the stvle so popular at the turn of the century, The
architecrs we have mentioned were only the most celebrared
examples of such continuity.,

Yer, especiallv in the building of national monuments,
Winckelmann's original definition of beaury undersenr an
imporeant change. While he had praised simplicity and be-
Jieved that a simiple house could be meore beauriful than o
palace, the architeers whe tried 1o tm)s]arc narional feeling
inta stane and mortar no I{mcrc amouﬁ rom the start of the
nincreenth century, the LidhhlLJ] retded to be confused with
the monumental. Theyv mixed rhe Roman teadition of rhe
Colosseum with the Greek ideal of beauty, This urge toward
the monumental. what Winckelmann would have called the

exaggeratton of form, was a !f)mc.ﬂ consequence of the heighr- '

ened national imperus: n.mr;ml gar randenr Bad o be svmbel-
1red. \[m cover, the eterm] nmature of the (GGerman spmr had tn

181-
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ble from g vast distance and dominate the natural cnvironmenr
which surrounded i, ™

" This confusion of the monumental wich orandeur and erer-
piv: has deep hisrorical roots. It was influenced not only by
Rome, but also by the nussive forms of the Egyptian Pyra-

mids (as we shall see later). Moreover, “monumentalisim™ was

inherent in the combination of aestheries and nationalisn, The

movemenr roward the monumenral was further exemplified
by public festivals which plaved a viral part in the national
cult. For the urge to the monumental was an integral pare of
the growth of nationalism in the age of mass movements,
when masses of the pupulation were drawn into the agitation
for mational unity, Ciocthe had already perceived whar was
involved when he deseribed rhe Amphitheatre in Verona dur-
ing his Italian journey (1786). Within the theatre the masses
are automatically formed into a unity, taking on one form and
t(?rle spirit.*® This effect is due both to the simplicity of the
amphitheatre and ro irs monumentality. Throughout the mine-
teenth century political leaders as well as poets thoughr in-
creasingly in terms of mass polities and mass demaocrrey, and
this devc;.lnpmcnt was reflecred in the transformanon of the
original ideal of Greek heauty into monumental are.

Much later, Maeller van den Bruck's Dor Preunssisehe Stif
(The Prissian Stvle, 1gi6) reaffirmed that rhe Prossian srvle

was indeed the classical stvle which had predomunated i Ber-
lin at the end of the cighteenth and the beginning of the
ninetecnth centurv. e ance more idenrified classicisim and
Monumenrality: through its monumentalits . he savs, architec-
tral sevle receives an cmhf)dlmmr which allows ie to poreeay
domlmtmn and manliness. Mocller condemned romanticism as
femlmm:, becamse 1t lacked the laws of classical form and sul-
stiruted 3 weak and sweet feeling for o strong and true sense
of hmut\' Thc Romanoce stvle umld he adnmci he mam-
tained, hut rhe Prussian style symbolized che sacred. which
QEEG could worship, l—hmuf?h s smlpl]ut\ and mopumeniabity
1t h‘n]\(:( back to a time when man. hero, and artist were
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dentical; therefore, it projected itself into crerniry, despising
evervihing which was montentary or accidental .26 '

Moeller retained the Greek ideal and repeated both Winek-
elmann’s and Vischiers efforts ro climinate the merelv acel-
dental from acsthetics in favor of the crernally valid fuctions
of beaury. Moeller’s ideas were to Piss Into \"uzi grehireerure,
National Socialists complained birrerly that the monumental
inart had decayved during rhe lare ciéhremuh cenury & are
becarne mndividualistic in a liberal age :md was no long’ able
to speak o the community as a2 whole, The term “ponomen-
tal,” thcy claimed, derived from the word “momenum”
sounded an appeal to activism. Moreover. a monwmenel stvle
symbolized for the National Socialists moral greatness and the
undinnnished force of the human soul 27 .

But for all the ideological justitications of the motumental,
it alsa served to solve a purely pracrical problem. Mass meve
ments needed large spaces in order to accommodate the penple
who atrended their festivals, During the second half of the
ninetcenth century this problem \\:ﬂs already being widely
discussed, mostly in connection  with nhmi.nin(_{ a “warred
space” in front of national monuments, Bur discussions con-
cerned with the creation of (he right environment for natinnal
worship were also concerned with the strucrure of fotival
halls able o hold some 75000 or more people, The Fall of
Congresses in Nuremberg where some of the Nazi pare ral-
hes were to nke place was similar to rhe Roman Coloscum.
The classical tradition was still relevant in o33 and tie wchi-
tlccts even attempted o retain the Greek pri]{c.‘-iplcs of a nohle
simpliciey. But Hitder  was onlv repeating a comniarplice
when he satd that *We muse always keep the people 10 amd
and buld stadiums which can contain L5000 To 200,000 0=/
ple.= .

Nazi art and architecture was deenly influenced by the ilas-

csical revival of the late cighreenth cenrury, despite che gritl-

ctsmis it leveled against its individualtism, The monumerital was
always superimposed upon the “noble simplicitv™ of Greek
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form and harmony. However, the classical ideal from the be-
ginning had to face the Romante movement and the revival
E.f German symbols and myrhs within it. This confroneation
Jed to a synthesis on several levels, one of which s exemplitied
by reference to the power of the Germanic soul which we
ql|()tcLl above, and which was used in order to jusufy the
classical and monuwnental tradition.
~~ At the beginning of the ninereenth century romanticism
. C'.-lptul'(_‘d rthe inmagination of many who were devored to the
iideal of German unity, Thus Ernst Moricz, Arndc m 1814
suggcstcd that a monument erected to celebrate the victory
over Napoleon ar Leipzig should be “large and wonderful like
a colossus, the Pyramids or Cologne Cathedral.”™ Arndts pro-
posal combines the monumental wich Oriental and medieval
inspiration, a tvpically romantic wixture of nostalgias. Fried-
rich Ludwig Jahn also advocated the building of national
monuments ( (4o}, coupling this desire with the romantic
fascination wirh history, Monuments survive all times and the
fury of all enemies, but thev will be lifeless unless the history
of the nation remains alive within the soul of the people.
Arnde said nothing about the classics. but Jahn believed that
ancient monuments could serve as a living example, for all
peoples through all centuries made pilgrimages to Greek and
Romuan temples® The classical tradition and romancicism did
not merely confront cach other wirhin the rising spirit of
national consciousness. They combined nto » loose svnrhesis,
or indeed co-eaistence, which was ro determine the way
© Germans expressed their national spirit and irs worship.

To be sure. Gothie elements, favored by much of romann-
cism, can be detected in some of the narional monuments,
such as the Flermanusdenknial isee Plate 73, But the romantic
and medieval imperus was rarely expressed through the con-
struction of jmitative national maonuments. Those cascles anl
other buildings which dared back to rhe carfier CGothic periods
of history were used ag scenery, as an Alrcnd}' c.\'isting serrng
for the worship of rhe nation. The classical tradition was in-
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tegrated mto this medieval sereing, with emphasis on che ro-
mantic and CGermie, The early student movement used the
miecheval W arthurg Castle, w helc the mastersingers had held
their festivals and Lurher transiared the Bible, as the setting
for an mporeant demonstration of German unity. But w hcn
later in the century, theyv built a monumeat on the Ky ffhauser
Mounrain, the romantic aspect was already present In its scr-
ung, the “loly AMountain” on which it was buile; the con-
struction of the monument itself also has classical morifs, The
romantc and che elassical could exist side 1 by side or, as we
shall see, could form a closer unjon. Bur the romantic seldom
replaced the classical.

Contemporaries were aware of this dominance of the clas-
sical, and mauy deplored i, Carl Bétricher, a famous archireer,
In 1846 praised a certain German stvle of building in which a
roomy, large construction was made possilile b\ means of
high ceilings and arches. Such German arc hltcuure was
preferable to the Greels. A later commentator rermarked n
8o thar with Béeticher's specch the ellenistic tradition of
Winckelmann had vanished from Germany 50 Nothing could
have been further from the truth. As late as 1885, (nmhmtm
I'rantz, advocate of 2 medicval corporate state and a political
writer of some importance, limented thar the revival of Cer-
man natienal consciousness led to an aesthetic snobbery and
had produced classical Germanias but no true (:erm APt
Writing i che Bayreuther Bldtter, published by the disciples
nf R]Lhnd Wagner, he called for the revival of the troe Cer-
man Rmn.mcsquc sprrit. His accusation was correer, bur his
solutian found no Tavor even though 1t scemed o corrgspond
with romantic medicvalisng.st

The ancient idea of beautv and its function ramained inact,
conrinuing to delincate the “ideal rvpe” of the German man
and o determine the design of national monuments. But it
surreunded itself wirh Germanie svmbols, The waod and the
oak were very dmiportant, and the people who gathered ac
pubhc funmls and national monuments preferred such sct-
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nature with his attemipt to produce the same ctfect through
the extraordinary dimensions of his bulldings.*® Naturc and
buildings were both hcing remolded to fmpress man wirh the
extraordinary, rhat which stood ourside daily life and which
svinbolized the high point of human existence. The analogy
berween such concepts and the sacred was casily: made, for
cultie rirual needed aiso o be placed outside the ordinary,
Imlked o extraordinary forces which sprang from the cosmos
and from man's soul,

Classical stvle and Germanic romanticism also joined hands
ou another level, one which s exemplified by the most wide-
spread of German narional monumenrs: the Bismarck towers,
built ar the end of the ninetcenth and hewﬂig:’)’f' the twen-
tieth cenrurics, which dotted rthe nation in peaise of the
chancellor who had bronght about German unity {Plares
and 2. Wilheln Kreis, who built five hundred of these tow-
ers hervween 1goo and Igio, wias worried h}' the dominance of
classicism. Germans had ro find their own stvle and cease ro
mitate forcign models. But he was unwilling to reject the
classtcal tradition aleogether, for he also fele thac through irs
idea of hcau["\' the noble soul peeuliar to Germans could he
svmbolized. Fle found his idea compromise in the tomb of rhe
cast. Gothie king Theodoric at Ravenna (Plate 334 Theo-
doric the Grear (e, gi4-526) had cntered Germanie legend,
first as apare of the Nibelungen saga and then through themes
for faiev tales and adventure stories. e became the svimbal of
Christian kenighthood.® Bur during rhe struggle for narional
unification the cast Gothic monarch was transformed o 2
militant Germanic hero whe opposed the culoure and might of
Rome. Felix Dahn’s book, Eiy Kampf won Rowm «Fight for
Rowre, 1867), popularized rhe s;rruggie. of the Germanie Gaoths
against the Romang in Ttaly, and Theodnric became the repre-
sentative of a courageous and noble people. This tomb was,
therelore, svmbolic of Germanic ideals even while it retained
a chassical form  its construction.

Using rhis model to build his Bismuarck towers, Kreis's archi-
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cecture could fulfill the national purpoese of those who spon-
sored them. According ro its seudent sponsors, th:fse towers
were built to imitate the way in which the ancient bnm?ms :m(%
Normans had honored the graves of their heroes, by p!H".II‘S f_nr
stone withour any decoration.™ The tomb of Theodoric did
resemble a massive heaping of stones, but it also attempred to
retain classic form. . ‘
Kreis himself was influenced by the Prussian classical archi-
tecture of the end of the eighteenth century.# \-’&-"hi.le rl'xc
tomb of Theodoric was the model for countless of hlS_‘ .HI.‘i—
marck towers, when it came to huilding 111(11'(:.;1r11b1t101%s
monuments to the chancellor-hero, Kreis relapsed into clzr:;su—
cism. Some of these were modeled on the Pantheon, which
seemed to fuse the beaury of ancient form svith the monunmen-
tal stvle peculiar to Rome.” Though Kreis C(_)l‘llfit'ill’ltl_\' .re-
lapscti into clussicism he sought at times to save himself {rom
it, not onlyv by the model of Theodoric’s tomb but also by
emphasizin_g tlilc romantic (ierman ]andscnpeb 18 ic mnstﬂ:up:
propriatc site for his monuments. As he pl.ﬂ' It: ‘l' or tlle. effec-
tiveness of a national menument as a shrine of worship, the
landscape in which ir is sitmated is of prime impml"t-.mcc.l Bar to
be effective within such a remantic and Germanie sctung, .rhc
buildineg must have monumental and cubic forms. By stl‘c;-ss.mg
cubic fhf'n‘ms Kreis did nor mean the abandonment of classical
harniony, symmetry, and proporrions.™ The meaning of f::lus-
sical be:'-mr\" was to be united with the svinbols of the Vaolk,
The monument erected by rhe German fraternity movement
at Fiscnach to commemorate its fallen soldiers in the war for
unification. finished in 1go3, Mustrates the classical and roman-
tic synthesis perfeet!y. The contemporaty :_T.I‘(.‘"Iil'(.‘CtLlﬂI“;{]‘ jour-
nal fom-:.eir?mg deseribed it as a “CGermanic temple” in .thf:‘
form of a Doric rotunda. Tt symhulizcd a “monumental qmét
and power restrained through form. Once again we receive
the force of Winckelmann's definition of beautyv. But 1'.hc
Greck example has now hecaome Volkish: “rhe “'(.mdet‘tul
Volkish harmony of Greek art.” as the journal put io® Put
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nature is also important here. {or this art was combined with a
mood induced by the narive landseape in which ir was set, and
hoth rogether svmbolize the unity of a common fatherland.
Kreis was the architeet of the Fisenach monument, or
Buerschenselaf isdewbmnal, and its symbolism would hold true
for the Bismarck towers as well, As always, and again m the
Winckelmann teadition, Kreis used as little decorarion as pos-
sible. Instead. the huge hall inside the mionument was flooded
with 2 “mysteal sea of light™ from the speciallyv desigued
windows ' Not very original, Kreis was tvpical of many other
architects of the time, and of an aesthetic which served ta
represent the nation.

Krets was to live inro the Nazi era and receive the lavish
praises of Adolf Flitler? Small wonder, for the svithesis he
advocated was crucial to the licurgy of Navi polinics. He be-
€ame an expert at constructing memorials to fallen soldiers
during the Sccond World War and was chosen to design their
cemereries. Flere too a romantic landscape surrounded what
were essentiallyv classical hui]dings.

The synthesis of the classical and Germman took one other
peculiar form; Arnde's reference ra rhe Pyramids was pavt of
another imparmnt tradition. German architectural interest in
Fgvpr dates back to the sixteench century, and travelers to
Rome could see ohelisks strategically placed to give a height-
ened dimension to the papal Rema Trimmphans. The eight-
centh century witnessed an icreasing interest in the use of
Egvptian models. At the hcgirming of the century Fischer von
Frlach. rhe mosr imporant Baroque architeet of his rime. cn-
livened his lﬂndscapc designy by rhe use of obelisks and puyra-
mids. ™ Orher architeers buile pyvramids such as that in the
park of the Wilhelmshéhe in Kassel (1-061, or even whele
]Tg‘_\'ptkhl temples ithe Apis Alrar of Johann Alelchior Din-
glinger in Diresden, 17317, Gillv took up rhis fashion and,
tvpicallv, combined it with his love for classical forms, Iis
sketchbook {1291) disph_\'s such 2 combination: a prramid
witha Harrened top and a classical pillared entrance  Plate 4.4
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Gilly’s examnple, as usual, was significant. His stadent, I4aller
von Hallerstein, submirred designs for the Talhalle which
combined the classical and the ['fg}'ptian, while ar least one
design for the monument o commemorate Yrederiek the
Grc?lt of Prussia alsn followed Gillv's example. Indeed,
P\-'mmids had come to symbolize the myvsterious. reverential,
al‘ld astounding. Moreover, they could he seen from a long
distance  aw -.1\\'.. Giambattista  Pranest’s  Awtichics Rowsnie
{ Ronnu r’I-J?.ff';,'r?fir‘ics, 256) popnlarized the pyramid as a svm-
bol of eternity, and his ook of copper pl:ttes beeame well
known all ()\'C'L‘ Europe. Here he attemipred to show what an-
cient Raman cemeteries must have looked like: the eternity of
tinie is represented by pyramids, obelisks, towers, alnd s;‘n'—
cophagi. all on top of cach other or in close proximity. For
Pirancsi this was a monument to ancient Rome. ™ The pyra-
mid was thus connected with ererniry and also with Rome,
whose architecture was so much admired as setring a standard
for beaurvy and monumenralicy. terder, too. praised the
pyvrarmid in 1374 for irs simplicity and its svnthesis of square
and circle. For him Greece obrained its cultural inspirarion
from Asia and Fgvpt.

The Romantic movement, with its love for the mysterious
and unusual, was fascinated by borh Indian and Egvprian cul-
turcs. As carlyv as the sevenreenth century, rhe Jesuit Kirschner
had tl‘n')ught'rhnt India was wn Egyprian colony. I'ricdrich
Schlcgcl attributed Egvprian art and archirecture 1o impulses
coming from the Indian subeontinent. He was filled with ad-
miratitjn for “the gigantc grandeur and durabiliry of Egvp-
tian and Indian architecture in conrradistinetion o the {ragile
littleness of modern buildings.”

Pyramids also had associations of grandeur and durability,
and were therefore constdered a signt of erernity. At the tumn
of the cighteenth and into the ninereenth century. thev were
Particu]:l;l_\' popular as rombs" The svmbolisnt of pyramids
led the French architeet Ledous to helieve that important
huildings should climax in the pyramid sevle. Both [edouy and
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Gilly were attracted ro this form hecause it facilitared the
emphasis upon grandenr and nmssivencss. Bue Egypuan furm
never rose to tvpify rhe “eoncept of beaury s that was lefr to
classicism.  I'riedrich Lndwig  Jahn compared Greek and
Roman temples with the Pyramids of Fgvpr. The pyramid
had also outlasted time, bur the nacional history which 1c svm-
bolized was forgorten. The Greek and Roman remples still
exemplified a glorious past. Clearly, rhe classical was a valid
precedent for national monumenrs which “as symbols of na-
tional history embrace the fatherland with a garland of flow-
ers, more firmly than iron and dianmonds.” !

Fgypuan forms could be used within a classical framework
in order to hetehten the effcet of the monumental. That svas
how Gilly used his pyvramid, and it. was how the Egvprian
form enrered the arcna of narional representation. [t is no
coincidence that Wilhelm Kreiss romb of Theodoric also
contains pyvramidical elements or that Brno Schmitz, one of

the most prolific archirects of national monuments, always

returned to this foem. Here, then, was an inspiration which _

could be used to extend the classical ideal of beauty toward
the monumental and which would fill the beholder with cven
more reverence and astonishnent. .

National monuments illusrrate nost clearly rhe concepr of
beaury associated with the new politics and its development.
Bur other svimbols which were used in sacred marional rites
cannot be omitted, The sacred fame was of the greatest ime-
porrance as 2 svmbol of Germanism. Such 2 Aame was in-
tended to crown the Bisnarck tovwers, but its svimbolic use In
nationalism goes hack to the very beginning of the nincteenth
century, When it came 1o celcbrating the {irsr anniversary in
thi5 of the Bartde of rhe Peoples, the German VICLOFY Over
Napoleon, most of the ceremonies rhroughour German towns
and villages centered upon a “pillar of flame™ which illumi-
nated the nll or mountin on which it was buile. Ar times,
altars for rhese fires were constructed on publie syuares. This
was the “altar symhnlizing the salvation of Germany and ar
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the same time an altar in praise of God. Let the holv flame of
German Uity cast ity sacred lighe, ™
The svmbeolism of fire and flame dates back to primitve

tmes. Fire and torch were used ro hght demons, and rthe

power of the Bame derived from the fact that it Jinked earth
and heaven {often connected by lighening, which svmbolized

* the cosmic or divine origins of the flame). No doubt some

connection was made between sun cults and tht" sacred H-.-rm.e,
though this docs not scem to have l;)ccn of iniportance Jri
pagan Germany. The Christian use of the sacred ”EII]}G was
important as well: the Easter candle. the ({()IISCCI'EII'IUTI of a
flame. Some interpreters of the Bible saw In fire the S_\'?nbol of
God’s love. But above all, the Holy Ghost was often given the
properties of fire and fame in words and in picturcsfu"" The
eternal light over the alcar further annexed the sacred flame to
Christianity”. ™

Christian and heathen svmbolisms were mixed up together,
but it was the sacred flame or the pillar of fire which domi-
nated the ceremonies, though the people also went to church
in order to uive thanks ro the Lord. The symbaolism of the
German oak »\\'ﬂs added, and men walked in procession wear-
ing its leaves, Often such a tree was put in the midst of the
ﬂa‘;nes, thus uwniting the two s_\‘mhots. Villages and  towns
thought of the ('m]: as the “rree of liberty” made fam[li:{l‘
through the festivals of the French Revalation™ The oak
was onc of the most sacred rtrees in primitive times, pcrhaps
because of ity imposing size. perhaps also hecause it had ]h)m—
vided nourishment. “Holv oaks™ could be found in all regions
of Germany, Christianir{' also anneved this 9'\'mh:‘)l; the wor-
ship of L'hC—l):]k was comecred o the worship of rhe \'irgin_
Mary. Her picture was found miraculously in the hnllm\'qr)l
an (;ak, whereupon 2 chapel was bwilt on that spot.” The
symbol of the oak was, like the sacred flame, a part of pnpuln‘r
Plety and therefore casy to use in the cause of national self-
Tepresenvation, '

In 1815 there was sull 2 confusion of symbols, Germanic,



42 The Natiowalization of the Masses

Christian, and even I'rench, though the narionalistic festiviries
were meant to celebrate the vicrory over that nation. But the
Germanic symbols, and especially the sacred flame, had ot
ready taken on 2 religious cast; they were a pare of the culric
rites which produced a romantic mood of worship. The flame
and the fire were to increase in imporrance as the cenrer of the
national rire, ulomately taking the place of the Christian altar
in the making of a secular religion.

One further dimension should be added to the functon of
fire as conceived by the new German cults, and thar is the idea
of cverlasting rebirth and, thus, of continual growth and de-
velopment. The {lame as it stood svmbolized light over dark-
ness, the sun as against the m(rhr It 1cﬂectcd the mysrical
forces of the life- hrmﬂmu sun which gave men strength and
vitalitcv., To the \J/IS it meant “purification.” symbolized
hrothcrl\ community, and served o remind party members

of the “cternal life process.”™% Bur this had alwavs been the
meaning of chis sviubol, connected as it was with rhe Goddess
Freva, Giver of Light. Above and beyond this, the rising
flames also stood fm‘ ascending life symbolizing “eternal re-
birth.""s? Certainly here ancient Aryan legends plaved their
pact, for they had heen rediscovered by the beginning of the
nincteenth century. Indian antiquity was popularized as part
of the Arvan heritage, which so often included the idea of
“Karma™ the constant rebirth of the soul, Toward the end of
the century such a my stique heecame part of many German
Volldsh theones‘ The swastika irself plaved as ver no parr in
this svmbaolism—not even as 4 wheel of fire. as the Nazis ofren
conceived of i,

The sacred flame thus symbolized a variery of meanings all
hased upon life, the cosmos. and the victory of light over
darkness. the warm sun’s victory over the cold of night. The
summer sulstice was an ancient folk festival now claimed by
the ne\\l\' awakencd nation, Iﬁ_gﬂag, rao, had been one of the
Most ancient political &:_\'mhrJEFknnwn to the armies of Ro-
mans, ancient (zermans, Arabs, and to the Middle Agces in

Lt
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sencral. Tr plaved an important part in the formation of the
c - _ o _
secular cults of nineteenth- and twentieth-century Germany.

" The Church annexed the cult of the flag, giving it a uhwmua

as well as secular meaning. Indeed. during the Farly Middle
Ages, but even later. men saw a definite rcl:ttionﬁlup between
(:1‘::!55 and flag.™ In the Middle Ages the flag was a sign of
victory in battle and, with its surrender, of defeat. Bur as a
-S\-'mb('ﬂ it was also used by rulers in tmes of peace. The fag
3'11'6'.1(1‘\' had a long history behind it by the time of the wars of
libcrat’ion against Napoleon, Farlier on, the possession of a flag
itself was i1'r1pm‘1“rm'r1 not irs colors.™ lowever, when the ﬁag
hecame a national symbol rather than a dynastic one, its colors
and patterns became of prime imparrance. The Free Corps,
which fought against Napoleon, as well as the student frarer-
nitv movement, invented the black-red-gold color combina-
tion which was to become symbolic of a unified Reich. These
men belicved rhat the flags of the “Holy Roman Empire of
the German Nadon™ had possessed these colors, alrhough
fact a set color scheme was unknown ro earlier ages."

Dress itself became symbolic among national groups. The
st;d_el?{s who gathered ar the Warthurg Festival were asked to
appear in imitation Germanic costume.®” Eowever, the uni-
form which Jahn dcsigncd far his gVMMISTS Was not :mi'\'
Germanic, but was parthy inspired by his admiranon for the
beautiful human body evemnplified by Gireck models. 52 Trea-
tise on dress at the beginning of che nincteenth cenrury shows
that its svmbalic value for the narional cult was fullyv: under-,
stond.

The classical theme reappeared continually throughout the
ninctecnch century and later. At gmes Juring the celebratons
of the anniversary of the Baurle of lLeipzig in i1 5. the plic-
ards carried by the erowds that pressed around the altar andd
the Hame pi(;tlill'(‘d Pallas Arhena as “the wise goddess who has
given this great victory o the world” The shield of Minerva
Was used to svmbolize rhe horrible fate which awaired ene-
mies of the German people.™ The classics were alwayvy alive
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amidst Germanic symbolism—landscape and monuments and
sacred {lame-—ywhich recalled a long-lost national heritage.

This svmbolism introduced an additional concept of beaury
into the Germanic ideal type. The romantic writer Carl Gus-
tav Carns accurately deseribed the tvpe in avgg. Determined
by the force of the sun. he was light in pigmentation, en-
dowed with blond hair and blue eves. All of these characteris-
tics reflected the life-giving strength which the sun svmbol-
ized. ™ Winckelmann had believed thar under cerrain cirenm-
stances brown pigmentation of the skin could be beauriful®
This idea was now rejecred. Once more the classical ideal
of beauty and its function were retained. Bur it was now
fused with blond looks; and clarity of skin, which Winckel-
mann had praised in Greek statues, now turned mnto an obses-
sion with light pigmentation, with the kind of loolks that
became the Arvan ideal tvpe. Manliness and virihity were as-
sopciated with such looks, the same manliness which Moeller
van den Bruck detected in the monumental Prussian stvle ot
the late eighteenth century and Friedrich Ludwig  Jahn
claimed for his gvmmasts. T'his “Germanic man” was cele-
brared in the sacred flame and in the festival of the summer
solstice which became 2 festival of hope and confidence 1n the
national furure.

The examples of Germanic svmbels which we have dis-
cussed—fired by the romantic impetus of the mineteenth cen-
tury, and combined with the influence of classical models—
becamc part of German national conscigusness. These concepts
formed the hasis of the national culr, while rthe svnthesis
between the national monument and ies setting produced the
church of 4 new secular religion, This church was not a huikd-
ing of stone and mortar, but insread the whole setring in
which the worship of the narion took place. Ir was the aucd
hill.™ svich s equally sacred pillar of fire, the (rermman wood
cchaing choirs which sang narional SOTES, answering the oaths
of brotherhood, The narional monument was often an integral

‘of men hitherto unrclated o cach other pe.

half of an ideal which would draw men e

L‘\plcsscd acstherie ideals. The pu)p
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part of this #rs-cu-seéne, the solid symhbg) which plO\ldcd N

pasis for the setting. All of this formed ¢, “Kultratnr™ ar

" ultlc %pqu, whose beaury w ould lift gy, above

. the routine
of d.n v [ife and lend 2 higher purpuse

a .
"4 uniry: ro his strug-
gle for existence,

These rites produced on a national scaj the eseapism and

urge toward a fuller life which [estive Occasions also ty plﬁcd

in private bourgeois soctety. For example, phe fe
Thomas Mann describes in his Buddenbrogp,

stivities which

(1got) are filled
with opulence. Here, 100, beaury vepresenred o ke lived to

the fullest. Thomas Mann was not alone i his concept of

“festivals; it was shared by the bourgeoisic and the working

class alike. Thus Richard Wagner’s w ife Cosima wrote: “T

th .
‘ ‘ € Comfortable intimate
ones as well as those which display grandey, s

love festivals and festive oceasions,

Indeed, she

agner circle when
she added that all manifestations of rcllg.m_ls enthusi

spoke for a much wider public than rhe W
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be viewed with deep sympathy. As soon »44 the festive occa-

sion went bevond the family or circle of f\"lcndg when masses
AsSes
came invelved,
these fesoivals took on a new dimension gy eultic rites on be-
ther in a common
purposc.
This ideal wag symbolized by an crerng] concept of heauty.
Movements, polmcal
marufestltl(am became secular cults, and, g

“-’hr:thcr It Wwas nationalism or workers'

S the rites of a secu-

lar religion, were suffused with myths E!nd symbolism which

Were noe considered
mcrd\ as a gathering of individuals, but exemplificd an idea of

the be auy’ of soul which was pm]ccred upon the ourward

world. Vischer himself 1ttcmptu TO S€C e people in this

light, and the mass movements of the CENtUry thok this con
R -

cept as the means of their own self-idenyfe. ation. “The_acs-
cdine charged with po-
l]tl(‘al meaning. Indced, they formed tly essence and the

thetic concepts we have discussed be
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framework of rhe new political stvle. Fhis drama must now
claim our more derailed attention, not Jusc as a wHs-eR-seti
but as the core of the new politics.

National monuments, for example. formed one of the meose
essential aspecrs of the self-representarion of the nation. Ag
narional svmbols they penetrared into the people’s conscinus-
ness. We have mentioned them often in the preceding pages,
but we must now examing their development in grearer depth,

CHABTEFR THRYDE

National Monuments

NATION AL monurments—as a speaker at a festival commemaor-
ating the founding of the German Reich told s audiences
—by revealing a universe of svmbol and myth derermime
the secret music of our soull The histortan  Thomas
Nippcrdc_v has described national monumenrs as the self-
representations of a democracically controlled nation, objecti-
fving the idenls for which the nation is supposcd to stand.”
But it was not always so. Before the nincteenth century, such
monuments had for the most part been ercered in houor of
kings or generals, Only at the beginning of thar century did
they starr to CNCOTIRASS POets and writers, adding a cultural
ditmension to the political and mihzary ones.®

The carlv monuments were statues whose svinbolism lay in
their facial expressions or dress. Plain at (irst, they speedily
acquired symbols to surround rhem: for example, the horse on
which a hero sat was led by classieal representations of the
goddesses of Peace or War, or he was crowned with Taurcls;
or the pedestal on which a man stoad was decorated by friezes
‘Husrrating his deeds and worth, Such monuments alwavs had
3 symbolic meaning. but by the beginning of the nmeteenth
century this had became far more pronounced. Narional self-

.___LPEFEM\rath_m began o displace the less complicated and

el 1., . . R .
purcly dyvuastic svimbolism of an earlier age,
e . - . . . .
The good taste” of classicisi plaved an important role

th = . .
< dC\'L]ermcnt of such national porteaval, for 5_\'mh01t; 1alen




